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1. COMMUNIQUÉ DE PRESSE

Tinka Pittoors
Marsyas and me

12.09 – 02.11.2024

Galerie La Forest Divonne Brussels is delighted to present Marsyas and me, a solo exhibition 
by Tinka Pittoors from Sept. 12 to Nov. 2, 2024. For this second exhibition under the gallery’s 
glass Art Deco roof, the Antwerp-based sculptor will present new glazed ceramic sculptures in 
intriguing, organic forms inspired by the myth of Marsyas.

The myth of Marsyas relates a conflict of pride between Apollo, the celestial god, and Marsyas, 
a satyr with the torso of a man and the feet of a goat. The arrogant Marsyas claims he can 
challenge the god of music to a duel to determine which of them plays the most beautiful 
music. Apollo is victorious and decides to flay the satyr alive to punish him for his excess, then 
nail his skin to a tree. The painting Apollo and Marsyas by Juseppe di Ribera (Naples, Museo e 
Real Bosco di Capodimonte) was the inspiration for Tinka Pittoors’ new exhibition.

For Tinka Pittoors, a third protagonist appears in Juseppe di Ribera’s painting: the tree 
from which the satyr hangs. It is from this trunk, and its intertwining with Marsyas, that the 
sculptor’s work here takes its shape. Indeed, Tinka Pittoors also feels a sense of solidarity with 
nature, whose infinite wealth of shapes and colors never ceases to inspire her. Pittoors has 
long worked in Epoxy resin, but lately her work has focused almost exclusively on ceramics. It 
is this technique that will be the main focus of her new exhibition at the gallery. The earth from 
which everything emerges, and on which everything rests, has thus become her medium, while 
nature remains her inspiration. So much beauty springs from it, and so much anxiety too, in 
these anthropocene times.

This exhibition follows Daphne and me, presented at the gallery in 2019. In that exhibition, the 
Antwerp-based artist explored the mythological character of Daphne, who transforms herself 
into a laurel tree in order to escape the pursuit of Apollo. Pittoors, once again, draws inspiration 
from a founding myth that develops two powerful, contradictory themes: one by which the 
artist escapes his mortal condition through creative inspiration and the quest for beauty, the 
other by which he identifies with ephemeral, fragile nature, through his body and sensibility. 
Marsyas is punished for trying to equal Appolon through music, and ends up chained to a 
tested Nature to which his destiny is inextricably linked.

The Marsys and me exhibition is part of RENDEZ-VOUS, the new Brusseles Gallery Weekend 
running from September 12 to 15, including Sunday.
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2. TINKA PITTOORS
Born in 1977 in Braschaat, Tinka Pittoors lives and works in Antwerp. 

She creates baroque, colorful structures in epoxy and ceramic, often mixed with everyday 
objects. Her work combines the obvious joy of color with the extravagance of form, plunging 
the viewer into a dreamlike world where fantasy coexists with humor, somewhere between Art 
Brut and Belgian Surrealism. The disruptive world of Alice in Wonderland also comes to mind, 
for atmosphere, while Niki de Saint Phalle is an interesting reference for these surprising 
sculptures in bright colors, with a touch of naiveté, that convey a deep sensitivity to the issues 
of our time.

Tinka Pittoors has exhibited at the MUKHA in Antwerp, the SMAK in Ghent, the M Museum 
in Leuven, the Sydney Biennial. In 2021, the Domaine de Seneffe devoted a major retrospective 
to her.

Galerie La Forest Divonne has exhibited her work in Brussels, Paris, at the Art Brussels fair and 
at the Art Antwerp fair. 

Tinka Pittoors in her studio, 
June 26, 2024
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Tinka Pittoors by Carine Foll

Meeting Tinka Pittoors inevitably fills you with a sense of joy. Her floral dresses, the ankle 
boots in iridescent colours, and the smile on her face or a hearty laugh…. Tinka shines, her 
sweet presence makes us feel happy and contented.

Tinka and her brightly-couloured works remind us of a lush landscape in spring. The aesthic of 
her compositions, at the intersection of painting, sculpture and assemblage and which can feel 
borderline kitsch at times, transcend the mere evocation of nature. The organic and etangled 
shapes that sinuously work their way into her objects or the monumental structures that are 
imprisoned under glass bells symbolise the tension between spontaneous and manufactured 
nature, between wild and restrained nature. Like Ivy, which invades everthing and which is both 
free and rooted in soil, the artist visualises a state of being. She reveals our limits to us, forcing 
us to be aware of our existence on this earth, in this society, and the cultural and institutional 
shackles we wear.

But Tinka Pittoors does not stop there. She gives us the opportunity to escape and break 
free from this reality. By freeing herself from the grip of the representation of nature, she has 
succeeded in creating a unique imaginary territory, that can be defined as the syncretism of 
the vegetal and the cerebral. Metaphorically speaking, the artist has triggered a subtle shift in 
meaning, whereby the twisted vessels of these organic shapes are similar to the twisted visual 
map of our cerebral cortex. In so doing, she overturns the paradigm, activating previously 
untapped areas of sensitivity in our brain, Like Alice in Wonderland, we are plunged into another 
headspace, beyond perception, that allows us to access another sentience of existence. It is 
in this tenuous balance between control and loss of control, between mastery and freedom, 
that she carves out an opening into her – and by rebound – our imagination. This opening is an 
experience that requires a different approach to time and to oneself: based on discovery and 
surprise, taking a step back as awareness grows. The transition, from the completion of the 
work from multiple perspectives, relying on their own sensitivity for guidance.

Among other things, Tinka Pittoors forces us to face our fragility, highlighting the fissure that 
we all carry within us. Its revelation, much like an opening through which the lights falls in, 
allows us to surpass ourselves.

Like Tumbleweed (the title of another series of works) – the wild weeds that dance across the 
plains, lifted by the wind, only to take root hundreds of kilometres further - Tinka Pittoors’s 
imagination is constantly unfolding and regenerating.

The work and the artist become one: untameable and free, joyful, fragile and so genuinely 
authentic.

Carine Foll, Tinka Pittoors, «Les voyageurs», Ander-zijds Edition, 2021, p.32
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Tinka Pittoors, Excruciating gentleness, glazed ceramics, epoxy, pigments, varnish, 50 x 50 x 50 cm, 2024 
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Tinka Pittoors, Midnight gardening, glazed ceramics, epoxy, pigments, varnish, 40 x 60 x 40 cm, 2024

Tinka Pittoors, Busy Lips, glazed ceramics, epoxy, pigments varnish goldleaf, 30 x 45 x 55 cm, 2024
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Tinka Pittoors, Midnight Lover, glazed Ceramics,epoxy, pigments, 60 x 60 x 60 cm, 2023

Tinka Pittoors, L’Indicible, glazed ceramics, epoxy, pigments, varnish, 60 x 70 x 50 cm, 2024



7Tinka Pittoors, Starring Marsyas, glazed ceramics, epoxy, pigments, varnish, 95 x 50 x 50 cm, 2024
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3. TINKA PITTOORS BIOGRAPHY

SOLO EXHIBITION

2024	 Marsyas and me, Galerie La Forest Divonne Bruxelles, Belgium

2023   Céramiques, Galerie La Forest Divonne, Paris, France

2021 	 Les Voyageurs, Soloshow, Chateau de Seneffe, Nivelles

2019 	 Daphne and me, Galerie La Forest Divonne, Brussel

2018 	 Dialogue, duoshow with Emmanuel Régent, Bienvennue Artfair, Caroline Smulders  
              Gallery, Paris, FR
	  Jazz Middelheim, Affiche & Soloshow, Antwerp, BE 
              Migrance, Installation in Le Pavillon Fourmarier, Chaudfontaine, Lieux Communs
	  Jazz Middelheim, Affiche & Soloshow, Antwerp, BE
	  Duoshow with Kris Fierens, CC De Bijl, Zoersel

2017 	 The Wallflower Execution, soloshow, Galerie Triangle Bleu, Stavelot, BE
	 Irreligion, De Nieuwe Vorst, Tilburg, NL
	 Soloshow Art Paris, Caroline Smulders Gallery, Paris, France
	 Residency at EKWC

2016 	 Fremkörperation, Soloshow, Base Alpha Gallery, Antwerp
             Musée Saint Georges, Liege, Triangle Bleu : Valentin Dommanget & Tinka Pittoors
	 Roundaboutfullness, Feizi Gallery, Brussels
	 Etalagegalerij Inkijk, Waterlooplein, Amsterdam
                 Duoshow with Kris Fierens, Centre d’art contemporain, Luxembourg Belge, Montauban

2015 	 Autoscopy, soloshow, Paardenstallen Broelmuseum, Kortrijk

2014	 Suivez la vague du vent, duoshow with Kris Fierens at Galerie Triangle Bleu, Stavelot
	 Soloproject, with Bernard Gilbert , Galerie Triangle Bleu, Basel CH
	 Art’s Birthday Card, Muhka, Antwerpen
	 Dysideological Principle, installation at the 19th Biennale of Sydney, Australia
	 Solopresentation at Art Rotterdam, Base Alpha Gallery

2013 	 Dysideological Reasoning, Soloshow, Base Alpha Gallery, Antwerp

2012 	 Retroactive Continuity, Ikob, Eupen
	 Bookpresentation, Museum M, Leuven

2011 	 Symbolic Violence, Kruidtuin Leuven, curated by Tom Nys
	 Urbicide, Triangle Bleu, Stavelot
	 Residency, De Fabriek, Eindhoven NL

2010 	 Invited – Sattel, Zug, with Kris Fierens CH
	 Residency, Flacc, Genk
	 Lifestyle Storage – CC Hasselt

2009 	Kritik der Utopischen Vernunft, Margallef & Gipponi Galery, Antwerpen
	 Viewmasters intolerance, residency Lokaal 01, Antwerpen
	 WALD-HEIM, SEAS, CC de Scharpoord, Knokke-Heist

2007 	In Between, Antwerpen

2006 	Ask me: what is behind that screen, with Chris Vanbeveren, Radical Gallery, Zug (CH)
	 Fantoomvriend, Croxhapox, Gent
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GROUP EXHIBITION

2023   Art Antwerp art fair,  Galerie La Forest Divonne, Brussels
             Art Brussels art fair, Galerie La Forest Divonne, Brussels
	 Fluid Memories, Cloud Seven, Brussels
         
2022   L’Oeuvre au corps, Galerie La Forest Divonne, Brussels

2020 	Duoshow with Kris Fierens, Oud-Turnhout
	 Partcours, Lieux Communs, Woluwe, Brussel
	 Groupshow in Villa Carpentier, cur. Yolande Debondtridder, Ronse
	 Fata Morgana, commision in public space, Oud-Turnhout

2019 	 L’ART CHEMIN FAISANT 2019, Pont Scorff, Bretagne, FR

2018 	 M HKA, EXTRA MUROS: Geel – Middle Gate II – Het verhaal van Dimpna
             Mol kiest Kunst, Mol, BE
	 Monumentum, Kathedraal Sint-Maarten, Ieper
	 Duo show with Kris Fierens, CC De Bijl, Zoersel
	 P(ART)cours, Woluwe, Brussel
	 What’s Your Nature, Katleen Vinck , Christine Clinckx, Knokke

2017 	 Encounters/Ontmoetingen, Museum Aan de Stroom (MAS), Antwerpen, BE
	 We travelled seven mountains, CCMechelen, cur. Jan Van Woensel, Mechelen
	 Art Rotterdam, Base Alpha Gallery

2016 	 PARCours/parKUNST, Bruxelles
	 A city is not a road – Artists for Ringland – Art-auction, Antwerp
	 3 X 10, 30 ans Galerie Triangle Bleu, Stavelot
	 Dubbellucht, Installation in the public space, Brasschaat
	 In love with beauty, Art Transfo, Zwevegem

2015 	 Rhizomes & Hybrids, Park, Tilburg
	 Color Temperature, IDFIX, Breda, NL
	 M(N)onsens, Mons 2015, BAM, Mons
	 Vormidabel, Museum aan zee, Den Haag, curator Stef Van Bellingen

2014	 Provinciale prijs, Antwerpen
	 Zomeratelier, CBK Zeeland, Middelburg, NL
	 Leerling Meester #17, Brakke Grond, Amsterdam, NL
             You imagine what you desire, 19th Biennale of Sydney, curated by Juliana Engberg,
             Sydney, Australia
	 Art’s Birthday Card, Muhka, Antwerpen

2013 	 Dysideological Diplomacy – edition for <H>art, with Gert Robijns
	 Ingredients, Riga Art Space, curated by Inga Steimane, Riga
	 Unto the Breach, Lokaal01, Breda
	 Hyle, Raveelmuseum, Zulte
	 L’origine de l’œuvre à l’Hospice Saint-Gilles, Namur

2012 	 The artwork, a user’s manual’ during Ghent Art Week, curator Guy Bovyn
	 Unlimited Bodies, Palais Iéna, organised by Caroline Smulders and Jérôme Lefevre,Paris
	 Kasteel van Heeswijk, Brabants Kenniscentrum Kunst en Cultuur (BKKC)
	 Peinture#2, Galerie Le Triangle Bleu, Stavelot, Mil Ceulemans
	 Prix “Arts Libre” selectie van 10 jonge kunstenaars, Médiatine, Bruxelles
	 Les Confessions, au sein de l’église baroque Saint-Loup, Lieux- Communs, Namur
	 Art Fort, 5 mei, forten van Edegem, Wommelgem, Hoboken, curator Marc Ruyters

2010 	 Cuesta ‘10, Tielt, Coup de Ville, Sint Niklaas
	 Modern Dialect, Braem project, M HKA, Antwerp, curated by Win Vandenabbeele
	 Beeldenroute – Lo
	 Who’s afraid of the Boogie – CIAP, Hasselt, B 24.04 –06.06.2010
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2009 	ERROR#13, cultuurcentrum Brugge, Hallen Belfort, selection by Ria Van Landeghem
	 Cabin Fever, Monumental, Bornem

2008 	G08, Verbeke Foundation, Kemzeke
	 In Flux, curated by Michel de Wilde, Bram
	 De Jonghe, Machine à eau, Mons

2007 	Strong Art, curated by Christophe De Jaegher, vzw Existentie, Ghent
	 Thru; Trans-scapes of Langs-schappen, Lokaal 01, virtual exhibition curated 
              by Sofie Van Loo
	  Young Artists – selected by Dirk Pauwels, Palmarium, Ghent
	
2006 	Brainbox, Croxhapox, Ghent

2005 	Coming People, S.M.A.K., Ghent

PUBLIC COLLECTIONS

2021	 Geefbloem, Zoersel
2020	 Fatamorgana, Oud-Turnhout 
2020	 Waterbloem, Beveren
2018	 Lichtdans, Kapellen 
2016	 Dubbellicht, Brasschaat

Tinka Pittoors, Dutch Blues, glazed ceramics, 30 x 50 x 50 cm, 2024 
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Tinka Pittoors - Marsyas and me

Exhibition
September 12 to November 2, 2024 

Opening
Thursday, September 12, from 5pm to 9pm, in the artist’s presence

Galerie La Forest Divonne Bruxelles
66 Rue de l’Hôtel des Monnaies, 1060 Bruxelles
mardi - samedi 11h-19h
 www.galerielaforestdivonne.com

4. PRACTICAL INFORMATION

PRESS CONTACT
Virginie Luel

v.luel@galerielaforestdivonne.com - +32 478 49 95 97

Rendez-vous, the new Brussels Gallery Weekend  
September 12 to 15, 2024



Tinka Pittoors, Want to buy some Illusions, Place de Furstemberg, glazed ceramics, epoxy, pigments, varnish, wood,
70 x 40 x 40 cm, 2024


